


Drawing inspiration from the Qajar periot, Ghasem Hajizadeh adds expressionism where it didn’t exist before,
playsthena veartist attimes while he is very well capable and aware of “conventions” such as perspective
and composition. Hinting at pop art, while touching the surface of neo realism, Hajizadeh doesn’t fitinto any one
category, while he is alittle bit of everything. His canvases are striking combinations of drawing and painting,
paperandcanvas, resultinginmulti-layered canvases that weave togetherreferences topersonaleventsinthe
past.

Painting from old photographs, the scenes that he portrays seem 1o tell a story but the narrative is not always
straightforward. He reframes the visual narratives of his subjects by exaggerating the “reality” of the photos
he uses. Interested in historical, social contexts of the photographs, he stands as an independent witness,
documenting what he wants, juxtaposing what he pleases and eliminating what doesn’t serve his image.
Through his paintings, the second-hand circulation of okl photographs creates the past but in the now.

The figures in his paintings tell us something simple yet profound about lust and fear. Contrary to what a
photographdoes, tocapture andsaveamoment, itisthe desireforthe ephemeralthatgivesdepthtoHajizaden’s
work. Whatisshortlived, the lustsoapparentinmany ofhis works andthe anxiety presentintheway he portrays
them. The posture of the figures, their gaze and their arrangement in space and relationshipto one anotheris of
great importance.

In one of his works where a couple are portrayed on their wedding day, there is another man in the frame. The
bride is looking down coyly; the groom is holding unto the bride’s arm with a very tight grip whilst leaning
towards the other man, kissing him with what seems like blushed cheeks. What are we looking at here? Perhaps
the desire to move forward with something or the fear of losing what’s at hand? While the three figures are
united in their celebration, they are somehow disconnected as well.

Inanotherwork, the details of the dresses of the three men dressed as women, their jewelry and the adornments
on their hair are so exquisite that you can feel the couture between your fingers and the lace slipping through.
Theyhave dressedupforjustforthis occasion, tohave theirphotos takenataphotography studio, and Hajizaden
plays with such incidents very lightheartedly. The subjects’ eyes distinguish the facts, the one in the centeris
looking straight, while the other two are looking to the left, with their cigarettes pointing to the same direction,
againanother prop to complete their “pose”, hinting at the different possibilitiesin front of them.

Hajizadeh clearly takes pleasure in painting and want his viewers to as well. That is not to say he makes things
easy. He employs anoffbeat color palette that separates his work from anyone eise. He might use asharp orange
for the flat background of one painting, making it more pop and of today, oruse a detailed background with ahint
of brown glaze to make it more nostalgic and of the past. But more than being nostalgicimages, the “everyday”
in Hajizadeh’s paintings is seasoned with something more grievous.
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