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0 Gallery celebrates its 3rd year.

0 Gallery has been a dream come true; to have created a space for
the growth of a group of artists from my generation, with the ongoing
support of the previous generation of artists who have made the
gallery's program stronger.

If | could go back, there are certain things I'd change with how I've run
the gallery and chosen its program, but even at its lowest moment, |
wouldn’t dream of doing anything else. With all its ups and downs, |
love being a gallerist and consider myself to be one of those people
who start the day with tons of ideas and inspirations and end the night
with lots of concerns and plans for a better tomorrow.

In addition to the challenges that all gallerists deal with on a daily basis,
the thought of giving up our space was a nightmare | had to deal with
this past year. Consequently, against our wishes, 0 Gallery is no longer
located on 46 Khosrow Alley, Villa St..

| have to admit that the relocation of the gallery has put us in a tougher
position financially and one of its drawback has been the difficult but
realistic decision to not take part in any international fairs this year.
Three years ago, | took on a semi-ruined building and ended up giving
back the owner a beautifully renovated space three years later. Now,
I'm doing what may seem crazy for the second time. Despite all the
obstacles and difficulties, I'd still like to believe that craziness leading
to progress is better than an effortless and uncomplicated journey
leading to ruins.

| have to say that our artists and their continuous support in these
difficult times, have been the biggest motivation to face the hiccups in
the way. I'd like to thank all the artists, critics, collectors, visitors and
colleagues who've supported us and look forward to seeing you in our
new space, which undoubtedly will create new opportunities for me
and the artists, starting this coming Januvary.

Orkideh Daroodi / November 2016
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NOVEMBER 2016-2017

SHIDEH TAMI
“EBB AND FLOW" NOV 18 - DEC 6, 2016
NILOOFAR LOHRASBI
IMAGE OF SELF - CURATED BY FEREYDOUN AVE “THE EARTH" APRIL 22 - MAY 2, 2017
DEC 9 - DEC 20, 2016
OMID BAZMANDEGAN
SHIRIN SABAHI MAY 5 - MAY 16, 2017
“FLUID FLIPPING FORM” - DEC 23 - JAN 3, 2017
ELHAM YAZDANIAN
MONA OMATALI “THE LIGHT REACHING FROM AFAR" MAY 19 - MAY 30, 2017
JAN 6 - JAN 17,2017
ZAHRA IMANI
MOHAMMADREZA MIRZAEI “OUT OF TUNE STRINGS, BOTCHED STITCHES” JUNE 2 - JUNE 20, 2017
“AGAIN ONE MORE TIME" - JAN 20 - JAN 31, 2017
MOSTAFA HAMIDI
GHAZAL KHATIBI “DECEIT AND TURMOIL" JUNE 30 - JULY 11, 2017
“RAMBLING POSTSCRIPTS” FEB 3 - FEB 14, 2017
AMIN TALACHIAN
MUTUAL LANGUAGE - CURATED BY MEHDI DARVISHI “SECTION 41" JULY 14 - JULY 25, 2017

FEB10 - FEB 22, 2017
3 ON 3 (JULY 28 - AUGUST 8)

ZAHRA GHARAKHANI SHAHRZAD JAHAN “FOLIAGE”
“PAUSE" FEB 24 - MARCH 7, 2017 MONA MOTAHARIAN “CONFORMITY"
PARINAZ SHAFIZADEH “MIND AS A TRAP”
THE LIST Il - CURATED BY ASHKAN SANEI
MARCH 9 - MARCH 31, 2017 3 ON 3 (AUGUST 11 - AUGUST 22)
MARYAM RAZAVI “PLAINS OF AGONY"
SHIRIN MOHAMMAD AZARAKHSH ASGARI

“OFF-SCREEN SOUND" - APRIL 7 - APRIL 18, 2017 PEGAH RAJAMAND “DYSPEPSIA”



NOVEMBER




UNTITLED

PENCIL AND COLLAGE ON PAPER
90X50 CM

2016

UNTITLED

PENCIL AND COLLAGE ON PAPER
90X50 CM

2016
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SHIDEH TAMI
(1962, TEHRAN, IRAN)
“EBB AND FLOW" NOV 18 - DEC 6, 2016






DECEMBER




ALI MEERAZIMI

K[w]axT_ED IMAGE

IMAGE, WOOD, LIGHT, PLEXI, THREAD AND PAPER
350X200X50 CM

2016
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IMAGE OF SELF
CURATED BY FEREYDOUN AVE
DEC 9 - DEC 20, 2016



OMID MOSHKSAR FEREIDOUN GHAFFARI
UNTITLED UNTITLED

INK'ON PAPER OIL ON LINEN

65X50 CM 46X41CM

2016 2009-2015




RAZIEH SEDIGHIAN
UNTITLED

INK ON PAPER
134X220.5 CM

2016
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SHIRIN SABAHI
(1984, TEHRAN, IRAN)
"FLUID FLIPPING FORM" DEC 23 - JAN 3, 2617

Sdd e i

ECONOMY COLLAGE #11
PAPER COLLAGE

15X15 CM

UNIQUE

2016









JANUARY




UNTITLED

PENCIL AND PASTEL ON PAPER
9x1 CM

2016
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MONA OMATALI
(1982, TEHRAN, IRAN)
JAN 6 - JAN 17, 2017



UNTITLED

PENCIL AND PASTEL ON PAPER
9x1 CM

2016

UNTITLED

PENCIL AND PASTEL ON PAPER
9x1 cM

2016
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MOHAMMADREZA MIRZAEI
(1986, TEHRAN, IRAN)
"AGAIN ONE MORE TIME” - JAN 20 - JAN 31, 2617




UNTITLED

FROM THE AGAIN ONE MORE TIME SERIES
ARCHIVAL PIGMENT PRINT

53.5X40 CM

EDITION OF 5+ AP

2015

UNTITLED

FROM THE AGAIN ONE MORE TIME SERIES
ARCHIVAL PIGMENT PRINT

53.5X40 CM

EDITION OF 5+1 AP

2016

UNTITLED

FROM THE AGAIN ONE MORE TIME SERIES
ARCHIVAL PIGMENT PRINT

53.5X40 CM

EDITION OF 5+1 AP

2016

UNTITLED

FROM THE AGAIN ONE MORE TIME SERIES
ARCHIVAL PIGMENT PRINT

66.5X50 CM

EDITION OF 5+1 AP

2016



FEBRUARY
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GHAZAL KHATIBI

(1984, KERMANSHAH, IRAN)
“RAMBLING POSTSCRIPTS” FEB 3 - FEB 14, 2017

UNTITLED

OIL ON PAPER
12X18 CM
2016



UNTITLED

INK ON PAPER
20X28 CM
2013

UNTITLED

OIL ON PAPER
S50X65 CM
2014






RYAN O'MALLEY )
INTAGLIO WITH DIGITAL COLLE
PLATE 38X28 CM

EDITION OF 26

2017
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MUTUAL LANGUAGE
CURATED BY MEHDI DARVISHI
FEB10 - FEB 22,2017
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JEFFREY DELL
DYING SUN
SCREENPRINT, PLATE
37.5X27.5 CM
EDITION OF 26

2017
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MEHDI DARVISHI

THE NIGHT IS EXTENDED
MEZZOTINT, PLATE
20X22 CM

EDITION OF 24

2017
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ZAHRA GHARAKHANI

(1980, ISFAHAN, IRAN)
“PAUSE" FEB 24 - MARCH 7, 2017

UNTITLED

ACRYLIC ON CANVAS
80X100 CM

2014



THE UNFINISHED HOSPITAL
OIL ON CANVAS

30X45.5 CM

2015

THE STRATIFIED HOUSE
OIL ON CANVAS
29.5X19.5

2015
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THELISTII
CURATED BY ASHKAN SANEI
MARCH 9 - MARCH 31, 2017



BIJAN SAFFARI
UNTITLED

PENCIL ON PAPER
23X33CM

FEREYDOUN AVE

UNTITLED

WATERCOLOR ON HANDMADE PAPER
43X97 CM



PAYAM MOFIDI

UNTITLED

COLLAGE

IMAGE TRANSFER AND INK ON PAPER
115X150 CM

2015

AHMAD AMINNAZAR
UNTITLED

MIXED MEDIA ON PAPER
70X100 CM

2008



APRIL
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SHIRIN MOHAMMAD
(1992, TEHRAN, IRAN)
“OFF-SCREEN SOUND" - APRIL 7 - APRIL 18, 2017

THE EXPERIMENT OF MAKING TSUNAMI

GLASS, IRON, PLEXIGLASS, WIRE, WATER, SAND, FLUORESCENT LIGHT
2.40X2.35X35 CM

2016




AQUARIUM NUMBER1

GLASS, IRON, ARTIFICIAL PLANTS, WAVE MAKER, WATER, SAND, ALUMINUM, LED PANEL, WIRE
1.55X3.30X62 CM

2016






UNTITLED

PENCIL, NATURAL DYES AND INK ON PAPER
28.5X22 CM

2015
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NILOOFAR LOHRASBI

(1984, TEHRAN, IRAN)

“THE EARTH" APRIL 22 - MAY 2, 2017



UNTITLED

PENCIL, NATURAL DYES AND INK ON PAPER
22X28.5 CM

2015

UNTITLED

INK'ON CARDBOARD
100X70 CM

2010
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OMID BAZMANDEGAN
(1976, SHIRAZ, IRAN)
MAY 5 - MAY 16, 2617

UNTITLED

OIL ON CANVAS
50X50 CM

2016



UNTITLED

OIL ON CANVAS
69.5X49.5 CM
2016

UNTITLED

OIL ON CANVAS
49.5X59.5 CM
2015
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UNTITLED

PENCIL ON PAPER
33.5X22 CM

2016
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ELHAM YAZDANIAN
(1979, TEHRAN, IRAN)
“THE LIGHT REACHING FROM AFAR” MAY 19 - MAY 30, 2017



UNTITLED

PENCIL AND ACRYLIC ON PAPER
22X17.3 CM

2016
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ZAHRA IMANI
(1985, TEHRAN, IRAN)
“OUT OF TUNE STRINGS, BOTCHED STITCHES” JUNE 2 - JUNE 28, 2617

UNTITLED

TEXTILE, COTTON, TULLE, SEQUIN, BEAD AND PICOT
180X160 CM

2014



IN THE GALLERY
TEXTILE AND PICOT
180X245 CM,

2015

LADY

TEXTILE, COTTON, TULLE, SEQUIN AND PICOT
160X115 CM

2014






UNTITLED

CERAMICS ON METAL SHEET
100X80X4.5 CM

2016
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MOSTAFA HAMIDI
(1961, TEHRAN, IRAN)

“DECEIT AND TURMOIL" JUNE 30 - JULY 11, 2017






JULY
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AMIN TALACHIAN
(1980, TEHRAN, IRAN)
“SECTION 41" JULY 14 - JULY 25, 2017

UNTITLED

ARCHIVAL INKJET PRINT
100X66 CM

EDITION OF 4+AP

2015




INK'ON CARDBOA

60X100 CM

INK'ON CARDBOA

100X66 CM
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0 Gallery is pleased to announce the second edition of 3 on 3, a valuable
platform for emerging artists. Consisting of 2 exhibitions, each of these
2-week shows during the summer, showcase the work of 3 artists. Each
selected artist will present a solo body of work at one of the gallery’s
three floors. The criteria for selection were talent, originality, promise
and the ability to benefit from a smaller space allocated to their work.
The chosen artists for the 2017 edition all present works on paper.
Presenting the works of young and emerging artists has been 0 Gallery's
desire from the beginning and with the selection of works on paper
(something that has always been of great focus at 0), we hope to
achieve a larger audience and benefit a larger crowd of artists though
our 3 on 3 program.
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SHAHRZAD JAHAN

(1rar ety o) vy o v

w9 Z ity (Ol izt vy ) Olg> Ol g

<= (Ob:" Ol ArYE) 0L -t Ligs

P IS N 4—}'—:—0 “ g.n.i» (bb:‘l 60'-#—!0' d!"dﬁ) Déb'&-.i-u:'lju:!&

3 ON 3 (JULY 28 - AUGUST 8)

SHAHRZAD JAHAN (1994, BIRJAND, IRAN) “FOLIAGE”

MONA MOTAHARIAN (1985, TEHRAN, IRAN) “CONFORMITY”
PARINAZ SHAFIZADEH (1980, ISFAHAN, IRAN) “MIND AS A TRAP”
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MONA MOTAHARIAN PARINAZ SHAFIZADEH



AUGUST
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3 ON 3 (AUGUST 11 - AUGUST 22)
MARYAM RAZAVI (1985, RASHT, IRAN) “PLAINS OF AGONY"
AZARAKHSH ASGARI (1982, TEHRAN, IRAN)

PEGAH RAJAMAND (1988, ORUMIYEH, IRAN) “DYSPEPSIA”

MARYAM RAZAVI



PEGAH RAJAMAND AZARAKHSH ASGARI
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For its first participation at Art Dubai, O Gallery presents works by
Iranian artists Ali Nassir (b. 1951 Tehran, lives and works in Berlin),
Shideh Tami (b. 1962 Tehran, lives and works in Tehran) and Shahrzad
Changalvaee (b. 1983 Tehran, lives and works in New York) whose body
of works embody certain typology of lines, forms and sounds.
AliNassirisanartist whose approach to painting isembedded in his deep
connection to the painting traditions of his homeland. The portrayal of
the human figure and existence have formed the basis of hiswork for the
past four decades as he documents his protagonists on a daily basis. In
the purely subjective world of these expressive works, figures resist
the portrayal of a specific human being or geography and instead lend
themselves to the documentation of the "becoming.” OF this series,
nine works on paper are on display. In his most recent collection, large
canvases selected for Art Dubai, he once again removes figures from
his work and instead focuses on space and the relation of the forms to
one another. Nassir expresses movement not only with his strokes but
also with the colors he chooses and juxtaposes next to one another.
Form and color together invite the audience to move from one element
to another without expressing a specific narration.

Shideh Tami is a self taught painter, sculptor and poet. She expressively
covers her surfaces with portraits (mostly of herself) with little concern
for detail. Her work is intense and rough, meant to penetrate the
audience’s soul and mess with their heads. What have these faces got to
say? Whathavetheybeenthrough? Thereisno definiteanswer. Selected
for Art Dubai are three works on paper from her famed deformed
portraits. Also exhibited are crumpled and disfigured sculptures, cast
in bronze. By manipulating her portraits to accommodate the material
she employs, Tami further seeks herself through the exploration and
practice of the human representation, inviting the audience along on
her journey.

Shahrzad Changalvaee challenges material accumulation in art-making
by using language as sculpting material in her "Spoken on a Clay" series.

She uses words as construction units to make sculptures of objects of
desire. The plums of clay are formed by her mouth, teeth biting on
each piece as she utters a word. By borrowing from language, these
sculptures act as signs, along with fragmented found images generating
material constructing a talisman of the object of desire. Found images
such as the firing moment of a gun pipe of the tanks being used in the
Middle East disaster wars or child laboring in Nepal or an old drawing of a
slave which now adapts many captions, all getting fragmented by being
unexpectedly yet urgently recalled to the present moment. In these
works, building is replaced by mouthing, disobeying against whatever
that can be uttered. Also, on display are two photographs from the
series "Ksi, Ein, An’, self portraits of the artist, in a way documenting
the process of her creations.
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In addition to its support of the young generation, 0 Gallery tries to
create an ideal space for those artists who despite their established
careers, have chosen to work in seclusion and their works have not
been exhibited much in the recent years. Additionally, 0 Gallery finds
itself committed to the older generation and on the occasion of holding
one or two exhibitions of such established artists per annum, publishes
a thorough monograph of their work. The third title in the series was
published on the work of Shideh Tamiin November 2106 in collaboration
with Lajevardi Foundation & Studio 009821 .
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