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Untitled, pencil and ink on paper, 58x43 cm



Ali Nassir at studio, Berlin-Germany, 2016

Biography

He was born in 1951 in Tehran where he received his primary and secondary education. He
left for Europe at the age of 23 and eventually chose Berlin to reside in. Hesitant in choosing
between architecture, cinema and painting, he finally chose painting and studied fine arts at
the Hochschule der Kiinste in Berlin from 1978 to 1983. During the same time, he received
a grant to be an exchange student at Ecole des Beaux Arts in Besancon, France.

In 1985, he received a two-year scholarship by Hochschule der Kiinste in support of “Young
Artists and Scholars.” Between 1991 and 2005, he taught different levels at Hochschule
der Kiinste, Sommerakademie, Paderborn, Technische Fachhochschule in Berlin and was
also a visiting professor at Tehran and Azad Universities in Tehran.

His first period of work began with a poetic depiction of ohjects and the human figure.
Gradually, his mental and philosophical conflicts with the culture and society of his residing
country led to a new found concept of object and human in his work. In this period, his
work is no longer about portraying a world and the objects within it, but instead is about
discovering other spaces. They are no longer directly about the ohjects and the figures but
their position and relationships in this world. Thus, objects in these works don't just bear an
aesthetic function and are a sign of urban civilization or everyday contemporary life.

Nassir is the kind of artist whose homeland culture is of great value to and as time passes,
it becomes even more valuable. And it is because of this reason that he finds the basis of
his colors in Iran. His approach to Persian Miniature is creative though and he never tries
to imitate the structural system of Iranian painting. In a direct comparison, the effect of
the miniatures' shimmering colors on Nassir's work can become apparent in a wonderful
manner.

Despite all, itis the art history of the West which hands him the basic ingredients far his work.
It constantly invites in issues, raises questions and provides him with artistic possibilities
and contents. It is in this manner that in the hidden layers of these enigmatic works with
wonderful and inexplainable coloring in which objects shine like jewels, he investigates
humankind issues on a deeper level.

Taking advantage of the different cultures that he has inhabited, gives his work a unigque
aesthetic structure. He allows us to look at the world from an angle that is at first unfamiliar
and distant. Drawings constitute a significant part of Nassir's work. They are independent
of his paintings. But similar to his paintings, they are a representation of his existential
structure and created in an identical aesthetic setting. The world of the drawings, as that of
the paintings, is boundless. They encompass the very personal to the borders of everyday
life. From the blank moments to the enthusiasm of an intuitive gesture blooming for
understanding a “thing" unknown or un- touchable, for “ohserving” a “thing" unohserved,
from sketches of a drama to the capturing of beautiful moments, from the composition of
childhood memoaries to current experiences and everyday events.

The different periods of Ali Nassir's work, although independent, are of one collection and
at the heart of this collection is the portrayal of human and human existence. By freeing
form as an anarchistic fragment from order and the refusing to portray a specific human
being or geography, Nassir has achieved a unique style. The content of each of his works is
connected to the subject of another work and in this way, a chain of works is created whose
purpose is to examine the human condition. Human inits broader context and universal form.
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Untitled, pencil and ink on paper, 58x43 cm 9



Untitled, 1985, pencil on paper, 70x50 cm 10 11 Untitled, 1985, pencil on paper, 70x50 cm



Untitled, 2009, pencil, ink and gouache on paper, 55x55 cm
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Untitled, pencil, ink and gouache on paper, 37x27 cm
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Untitled, collage, pencil, ink and gouache on paper, 37x27 cm



19

|"'v.|IIr [

Untitled, collage, pencil, ink and gouache on paper, 37x27 cm
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Untitled, pencil and ink on paper, 37x27 cm
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Untitled, pencil and ink on paper, 37x27 cm



Untitled, pencil and ink on paper, 37x27 cm
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Untitled, pencil and ink on paper, 37x27 cm



Untitled, pencil, ink and gouache on paper, 37x27 cm 30 31 Untitled, pencil, ink and gouache on paper, 37x27 cm



Untitled, pencil and ink on paper, 37x27 cm
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Untitled, pencil and ink on paper, 37x27 cm
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l-*;.r

f

b, 0%
\‘ 4




39

Refusal to Lie on the Analyst's Couch
Bavand Behpoor

A schizophrenic out for a walk is a better model than a neurotic lying on the analyst's
couch,'t write Deleuze and Guattari in the opening pages of Anti-Oedipus before
bringing in an example from the unfinished novella, Lenz?. The figures of Ali Nassir's
drawings seem to take up the advice and follow this ‘better model.’ In the purely
subjective world of these drawings—which would appear abstract, were it not for the
obscure presence of certain camouflaged figures—the figures resist psychoanalysis.
They simply refuse to lie down on the couch, as their problem is not psychological: ‘A
breath of fresh air, a relationship with the outside world. Lenz's stroll, for example,
as reconstructed by Biichner?. This walk outdoors is different from the moments when
Lenz finds himself closeted with his pastor, who forces him to situate himself socially,
in relationship to the God of established religion, in relationship to his father, to his
mother.”® Although at times they bear indicators of social status or age, the drawn
figures move out of their social context, but not completely, as in a stroll in nature.
The very few lines which portray them show, from time to time, the contours of a
boot or a coat indicating that the city is nearby. They are more of personalities than
'bodies’. They have not returned to the arms of Mother Nature; they are taken out
of a machine (‘producing-machines, desiring-machines everywhere, schizophrenic
machines'®) for amoment to be examined inisolation. Nassir wants them tointeract with
the surroundings and with each other. Like a scientific camera, his drawings capture
signals from the figures and their inner world and visualise them, without necessarily
rendering them comprehensible: they serve as MRI images of a brain displayed to a
non-specialist.

This is not just the theme of one or two series of Nassir's drawings. It is more than
four decades now that Ali Nassir has recorded his protagonists on a daily basis. The
figures are studied on an ontological level, yet represent nothing generic. They are
very particular indeed: they mainly represent the artist, his wife and their son. The
figures and objects portrayed in these drawings are anything but symbols standing for
something else. They also avoid narration. The figures stand for themselves. They do
not represent man and woman in general, or mother and father in general, or anything
general: they have freed themselves from social bonds: ‘While taking a stroll outdoors,
on the other hand, he is in the mountains, amid falling snowflakes, with other gods or
without any god at all, without a family, without a father or a mother, with nature.’s
The figures represent, but refrain from explaining. The artist meticulously avoids
any conceptualisation in his work that could be expressed by ‘words’. Anything that
might refer to a verbal concept is ruthlessly removed. The figures are transferred to a
world where things have no names: ‘Lenz has projected himself back to a time before
the man-nature dichotomy, before all the co-ordinates based on this fundamental
dichotomy have been laid down.'” In such a world, figures and objects do not even own
their colours or contour lines. They are rather invaded by them, and thus merge into
the context: ‘He thought that it must be a feeling of endless bliss to be in contact with
the profound life of every form, to have a soul for rocks, metals, water, and plants,
to take into himself, as in a dream, every element of nature, like flowers that breathe
with the waxing and waning of the moon.’® The works enjoy the silence of the forest.
A city-dweller with boots passes through the forest, the same forest that the German
soul has always found itself close to: the Black Forest.



In a text titled, ‘Why | Stay in the Provinces?' Heidegger describes his life in a hut on a
mountaintop in order to explain his relationship to nature. He differentiates, similar to
Rainer Maria Rilke thirty years before him, between ‘loneliness’ and ‘solitude’: ‘This is
my work-warld... Strictly speaking | myself never ohserve the landscape. | experience
its hourly changes, day and night, in the great comings and goings of the seasons.
The gravity of the mountains and the hardness of their primeval rock, the slow and
deliberate growth of the fir-trees, the brilliant, simple splendour of the meadows in
bloom, the rush of the mountain brook in the long autumn night, the stern simplicity of
the flatlands covered with snow—all of this moves and flows through and penetrates
daily existence up there, and not in forced moments of “aesthetic” immersion or
artificial empathy, but only when one's own existence stands in its work... People in
the city often wonder whether one gets lonely up in the mountains among the peasants
for such long and monotonous periods of time. But it isn't loneliness, it is solitude.
In large cities one can easily be as lonely as almost nowhere else. But one can never
be in solitude there. Solitude has the peculiar and original power not of isolating us
but of projecting our whole existence out into the vast nearness of the presence of all
things.’® Nassir's figures, as well as Lenz, feel themselves closer to loneliness than
solitude. A schizophrenic out for a walk has little to do with one who lives and works in
nature. These figures have escaped from the city; they are not in solitude in nature and
cannot cope with their loneliness: ‘A terrible solitude came over him, he was alone,
all alone, he wanted to talk to himself, but he could not, he hardly dared breathe...
He was seized by a nameless anxiety in this emptiness, he was in a void... It was as if
something were following him, as if something terrible would overtake him, something
no human could bear, as if madness were hunting him down on horseback.''® Far
these figures, a contact with their environment is no bliss or relief. It is an ongoing
challenge. There is nothing pastoral about what Ali Nassir portrays, nothing mystical.
Contrary to traditional European landscape painting, these works present no view
‘opening' to nature; they gaze from within the forest and its barbarism: the forest, just
like themselves and their relation to one another, is a source of pain for them. Nassir
sometimes includes an observer in the picture, in order to look at the act of looking,
very much like Biichner, who mostly uses the third person limited narrator in Lenz but
projects the moods of his protagonist into nature!®. Nassir's figures join nature only in
its naked violence. This union is not auspicious for them. It does not heal the wound
of separation, rather appears as the remnant of their individuality and mental health.
It is an amputated member that cannot be rejoined: ‘The universe was an open wound;
it caused him deep nameless pain... He returned to his lonely room, he was alone,
alane!’?

Like Beckett's protagonists, the figures are rather tormented in this machine. The clear-
cut boundaries between subject and object, or inside and outside, become porous:
‘There is no such thing as either man or nature now, only a process that produces the
one within the other and everywhere, schizophrenic machines, all of species of Life: the
self and the non-self, outside and inside, no longer have any meaning whatsoever.''?
Yet, Nassir's figures fight for preserving their individuality. They continue in an End
Game situation. They are in a constant struggle with their surroundings and as such,
are portrayed very dynamically: in thousands of images Ali Nassir has studied their
‘becoming’: every day, he probes into a world which is not completely known to him
in order to translate that specific moment into colors. Similar to Lenz, who also likes
drawing, he draws to overcome a fear of blindness, to prove to himself that he is
not dreaming. To his figures, color provides an escape from the cruel convictions of
language. Language has never done them justice. (‘He searched for words and they
came tumbling out, but it was a torture.’* ‘On another occasion Oberlin showed him
colaor charts, he explained the relationship of each color to mankind, he adduced the
twelve apostles, each represented by a color. Lenz took this all in, he carried things
further, began having anxious dreams.'?®)

40
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In his recent works, the figures have come to terms with this agony, and have accepted
their situation. They have actually come a long way. In the early phase of Nassir work
(1883-6), the artist was obsessed with the dichotomy of the Sovereign and the Victim;
catastrophe was portrayed as happening; the figures enjoyed clear boundaries; and
eroticism and violence had a clear presence. After a short period of fascination with
abstraction (1988) he soon returned to figurative painting, this time focusing on the
theme of death, portraying decaying figures gathering around coffins. His recent
figures, however, are soothed by a Beckettian fatalism.

His bitter materialist approach to the portrayal of man differentiates Nassir's work
from that of many Iranian artists. Although every landscape painting could in a sense
be considered an ‘inner’ landscape, Nassir's approach to the portrayal of nature
has nothing to do with the spirituality of an Iranian landscape artist such as Sohrab
Sepehri (1928-13980), or the glorious, timeless, look of Abolghassem Saidi (1926- )
or the gigantic, hovering, petrified, trees of Davood Emdadian (1944-2005). Those
who have looked for a resemblance between his work and a classical Iranian visual
language have sometimes found it in the structure of his paintings, his luminous and
daring colouring reminiscent of Persian miniature painting or the flat arrangement
of elements which defies perspective and allows viewer's eyes to move constantly
between different parts of the picture. (In this sense, Nassir shares Lenz's distress
for the disappearance of horizon.) As a German artist, Ali Nassir can be categorised
very differently. Although he began his education in art in Berlin in 1978 during the
high time of German neo-expressionism and has worked and lived there ever since, his
works have followed their own path, too obsessed with portraying a personal world
than to reflect major global or local events in arts or politics. Compared to the works
of the neo-expressionists (the Neue Wilde Movement), Nassir's works go for a less
aggressive but more melancholic and philosophical approach and are not bent on
intimidating the viewer with their visual might. Such a quality is shared by many other
Iranian modern artists of the same generation established outside Iran whose works
enjoy a milder tone in comparison to their western counterparts.

Contrary to German expressionist works, his drawings are mute, and the figures
anxiously reflect on their situation in silence. This imbues the works with a mythical
quality, as if the viewers were confronted with an ancient language which cannot be
decoded. Like hieroglyphs, it still contains a residue of meaning which forces the viewer
to rely on a very basic and universal language among men: the domain of mythology—
in the case of Nassir, a contemporary and urban mythology. (‘My dearest Reverend,
the young lady of whom | spoke to you has died, yes died, the angel. How did you find
out? —Hieroglyphs, hieroglyphs—and then cast his eyes heavenwards and again: yes,
dead—hieroglyphs. Nothing further could be gotten out of him.'?§)



The aesthetics of these works do not even come close to beautification. Itis as if Lenz's
lecture on artis intended for them: ‘What | demand in all things is life, the potentiality
of existence, and that's that; we need not then ask whether it be beautiful or ugly, the
feeling that whatever's been created possesses life outweighs these two and should
be the sole criterion in matters of art.'’” Nassir avoids rendering an ideal image of man
or what might be close to it: ‘These people can’t even draw a doghouse. They claim
they want idealistic figures, but from what I've seen, they're all just a bunch of wooden
puppets. This idealism represents the most disgraceful contempt for human nature.’®
The drawings of Ali Nassir are prouder than to focus on impressing their viewers.
They are drawn without thinking of the viewer and do not hide this. His works show
an introversion which is expressed through taking his figures to the open air, through
putting them on stage to show their relationship to one another, like a mute theatre.
The mise-en-scene, the setting and the figures all aim at portraying (rather than
narrating) the world of his protagonists. As if looking though a keyhole, the viewer is
invited to peep through the inner world of these lonely figures, who would have kept
it to themselves were it not for Nassir's mediation (the same way Blichner does it for
Lenz).

1. Gilles Deleuze and Félix Guattari (2003) Anti-Oedipus: Capitalism and Schizophrenia (London:
Continuum), p. 2.

2. Jakob Michael Reinhold Lenz (1751-1792) was a German writer of the Sturm und Drang movement.
Lenz means ‘spring' in German.

3. Karl Georg Biichner (1813-1837) was a German dramatist, author and poet, considered part of

the Young Germany movement. He was also a natural scientist, a fact reflected in his detailed and

objective descriptions. The novella Lenz is based on Jean Frédéric Oberlin's diary and recounts the

events marking the mental deterioration of Lenz in 1778. The story is regarded as a precursor to

literary modernism.

Ibid.

Ibid.

Ibid.

Ibid.

Ibid.

Martin Heidegger (1934) “Why Do | Stay in the Provinces?" in: Thomas Sheehan (ed.) (1981)

Heidegger: the Man and the Thinker (Chicago: Precedent Publishing), p 27.

10. George Biichner (2004) Lenz, trans. Richard Sieburth (New York: Archipelago Books), p. 31.

11. In fact, if we remove the description of Lenz's feelings from Biichner's narrative, the story will
resemble Oberlin's account very much.

12. Ibid., p.33.

13. Deleuze and Guattari, lbid., p. 2.

14. Biichner, lbid., p. 31.

15. Ibid., p. 33.

16. Ibid., p. 39.

17. Ibid., p. 33.

18. Ibid., p. 34.
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Although I have finished my
text in order to leave the
stage to the artworks, | still
have to mention why the
guotations do not abandon
the images, and why | have
inserted parts of the story of
Lenz, in the margins, without
much regard for the order

of their appearance in the
original text. | was also aware
of the risk of turning the
drawings into illustrations

of a text that they did not
need in the first place,

or to burden them with
narration, a task they have
so ohsessively avoided so
far. Of course, the artist did
not think of these texts when
he drew them, so the reader
can ignore them and remain
a 'viewer'. Yet, it appears

to me as if these citations
held a relationship to the
images even before being
inserted. They recognise

this relation as soon as

they sit next to them. These
hits of text read the images
for the reader for a second
time and allow them to be
seen for a longer period of
time. Their attachment to
the images, despite all the
difference in tone, resembles
Oberlin's affection as a
priest, for Lenz, the poet:
That afternoon he returned,
a scrap of fur on his left
shoulder and in his hand a
bundle of switches, which
had been given to Oberlin
together with a letter for
Lenz. He handed Oberlin the
bundle with the request that
he beat him with it. Oberlin
took the switches out of

his hands, pressed a few
kisses on his lips and said:
these were the sole blows he
intended to mete out to him.'

Bavand Behpoor



Yes, Reverend, you see, boredom! Boredom! O, sheer boredom, what more
can | say, | have already drawn all the figures on the wall... Tedium the root
of it all. Most people pray only out of boredom; others fall in love out of
boredom, still others are virtuous or depraved, but | am nothing, nothing at
all, I cannot even kill myself: too boring.
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He got up, calm, steady, quiet, as if a shadow play had passed before him...
In this world no joy for me... He acted like everybody else, but a terrible
emptiness lay within him, he felt no more anxiety, no desire; he saw his
existence as a necessary burden. - And so he lived on... No noise, no
movement, no birds, nothing but the sighing of the wind, now near, now far.
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Untitled, pencil and ink on paper, 37x27 cm



The world he had wanted to benefit from had a gaping rip in it, he had no
hate, no love, no hope, a horrible emptiness, and yet a tormented desire to
fill it. He had nothing. Whatever he did, he did in full self-awareness, and
yet some inner instinct drove him onward. When he was alone he felt so
terribly lonely he constantly spoke to himself aloud, called out, then grew
afraid again, it seemed to him as if the voice of a stranger had spoken to
him. He was seized by indescribable anxiety.
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It had gotten dark, sky and earth melted together. It was as if something
were following him, as if something terrible would overtake him, something
no human could bear, as if madness were hunting him down on horseback.
Sz SSS) 350 BIULED Gz (295 W09 0 D9 08 33 ) 9 Olow] 392 BUS Sy
el 32l 9z (298 (BN |y Bldess WU ] g &S (Shaz B0 gt 515 SWeo
CSle gl =

46

47

Untitled, pencil and ink on paper, 37x27 cm




It was as if the world were too wide for her; she withdrew into herself, she

sought out the tightest little spot in the entire house, and there she would

sit, as if her entire happiness depended on this one small spot.
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He plunged into the fountain, the harsh effect of the water made him

better, also he secretly hoped he would contract an illness... He had no

memory of anything... Lenz took this all in, he carried things further, began

having anxious dreams.
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Untitled, pencil, ink and gouache on paper, 37x27 cm



It was as if he were blind; now it was intensifying, the nightmare of madness
was settling at his feet, the helpless realization that everything was merely
his dream opened before him, he clung to every object, figures fled by him,
he pressed toward them, they were shadows, life drained from him and his
limbs went stiff; he grasped after everything that used to make his blood
race, he tried everything, but cold, cold.
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It seemed like a shadow, a dream, and emptiness came over him again as it
had on the mountain, but he could no longer fill it with anything, the lamp
was out, the darkness engulfed everything; he was seized by a nameless
anxiety... He could no longer find himself, a dark instinct drove him to save
himself.
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Untitled, pencil, ink and gouache on paper, 37x27 cm




Then everything receded from him, the earth withdrew beneath him, it
became as tiny as a wandering star and dipped into a rushing stream whaose
clear waters flowed beneath him... He was seized by a nameless anxiety in
this emptiness, he was in a void.
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The emptier, the colder, the deader he felt inside, the more he was driven to
awaken a fiery passion within himself, he had memories of the times when
everything used to well up in him, when all his emotions left him panting;
and now so dead. He despaired of himself, then he threw himself down,
wrung his hands, stirred everything up within himself; but dead! Dead!
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Untitled, collage, pencil, ink and gouache on paper, 37x27 cm




If he thought about another person, or vividly pictured them, it was as if
he became that person, he grew completely confused, and yet at the same
time he felt the constant urge to deliberately manipulate everything around
him in his mind; nature, other people, everything as in a dream, cold.
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Yet | can no longer picture her, the image escapes me, and this tortures me,
only when my mind clears completely do | feel happy again.
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Untitled, pencil, ink and gouache on paper, 37x27 cm




AUl his pain was now awake and lay within his heart... Then he fell into a
dreadful state between sleeping and waking...Lenz stared out quietly, no
misgivings, no stress, just a dull anxiety building up inside him the more the
ohjects disappeared into the dark.
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He was convinced he should draw the starm into himself, contain everything
within himself... Everything dark, nothing, he seemed a dream to himself,
stray thoughts flitted by, he grasped after them... Everything seemed so
dreamlike, so menacing, he felt the anxiety of children who sleep in the
dark.
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Untitled, pencil, ink and gouache on paper, 37x27 cm



The higher he drove himself the deeper he plunged. Everything streamed
back together again. Twinges of his former condition played through him,
searchlights cast through the wild chaos of his mind... You see, dear
Reverend, if | no longer had to listen to this it would be of great help to
me. “Listen to what, my dear friend?"” Can't you hear it, can't you hear
that hideous voice screaming across the entire harizon, it's what's usually
called silence and ever since I've been in this quiet valley | can't get it out of
my ears, it keeps me up at night, oh dear Reverend, if | could only manage
to sleep again.
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He was afraid to be with himself when he was alone... He was now standing
at the abyss, driven by an insane desire to peer into it over and over, and
to repeat this torture... My dearest Reverend, the young lady of whom |
spoke to you has died, yes died, the angel. How did you find this out? —
Hieroglyphs, hieroglyphs — and then cast his eyes heavenwards and again:
yes, dead — hieroglyphs. Nothing further could be gotten out of him.
bl ol Iy 51 p0l09ir (Blitil 9 353 00k oy Sl 32 U3iS) - w0 G095 b ile I
@ loylyd &S Slez @3 O G238 Hlorgy sin S HSS ) doiSs Gl 9 9,80 O 1930 & 1ySe oS
@ UBKJ =9 «!Jz.lfg)ﬁk !Lﬁﬁfj)ﬁh» ESe l?.s}l» 030 4«0)5 01(414 Sl 0350 QX‘ELA‘»
S D952 913 W03 Gyt 342 - AulSyud <030 oy 1S 93,5 (o G

58

59

Untitled, collage, pencil, ink and gouache on paper, 37x23 cm



Terrible solitude came over him, he was alone, he wanted to talk to himself,
but he could not, he hardly dared breathe... He searched for words and they
came tumbling out, but it was torture... They all pressed around him to join
in... It was as if familiar faces, forgotten faces were emerging from the dark,
old songs were awakening, he was away, far away... He took refuge in a
figure who always hovered befare his eyes.
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Back home? This makes no sense, these two words ruin everything... | have

to leave, to go to her - but | cannot, | must not.
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Untitled, 2011, collage, pencil and gouache on paper, 55x55 cm




The world felt luminous to him, and within himself something was stirring
and swarming toward an abyss toward which he was being swept by an
inexorable force. He burrowed into himself... You see, I've just had this
idea, if | could only determine whether I'm dreaming or waking: you see, it's
a fine idea, let's try it out.

2928 997 Slis Cuns &y Boluwsl 9 Gudisz J1o 50 G3109)3 9 Sy el Ly a3 4 Olgz
sy P12 &3 0l il OV IS0 0] S 3055 (990 iy Caows Gy Iy 91 s S

05 GHObtel dils ¢ Cal (295 SO Tkt 0 Ll b ol S gy el o By S
As he made his way down he saw a rainbow haloing his shadow and felt as if

something had touched his brow, the Being was speaking to him...
“Are you a theologian?" Yes!
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Untitled, collage, pencil, ink and gouache on paper, 37x27 cm




The universe was an open wound; it caused him deep nameless pain... Now |
feel so confined, so confined, you see, sometimes | feel as if my hands were
hitting up against the sky; O I'm suffocating!
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At these moments it seemed to him as if he alone existed, as if the world
lay only in his imagination, as if there were nothing but himself, eternally
damned, Satan himself: alone, tormented by his imaginings. He chased
through his past life at breakneck speed, saying: consistent, consistent;
whenever somebaody said something: inconsistent, inconsistent; it was the
abyss of irreparable madness, an eternity of madness.
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Untitled, pencil, ink and gouache on paper, 37x27 cm



The simplest, purest creatures were closest to elemental nature, the more
refined a man's mental life and feelings, the more blunted this elemental
sense became; he did not consider it to be a higher plane, it lacked the
requisite self-sufficiency, but he believed it must be an endless delight
to feel moved by the unique life of each and every form; to have a soul
for stones, metals, water and plants; to take in every being in nature into
himself as in a dream, as flowers do with the air at every waxing and waning
of the moon.
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The overpowering solid planes and lines that had sometimes seemed to
address him in loud tones... These people can't even draw a doghouse.
They claim they want idealistic figures, but from what I've seen, they're
all just a bunch of wooden puppets. This idealism represents the most
disgraceful contempt for human nature.
sl l ... 233130 31,8 llas Cudiys (A5 b1y 9551 S (2l Jas g uiS) g Cudew g-ghaw (yl
0 45 0T G Lol 3lJTous) (2nysSd (2 50 WS o o8] . WLiSH Saw g&BY 1 oo Sl el i
el uo.)Ts’.':iS;ﬁ:ﬁ&gi 04)4)5]5‘,“ cpuad Bl . Wl 292 sl Swg o i By0 cplowss

66

67

Untitled, 2015, collage, pencil, ink and gouache on paper, 55x55 cm



Then everything receded from him, the earth withdrew beneath him, it
became as tiny as a wandering star and dipped into a rushing stream whase
clear waters flowed beneath him... He was seized by a nhameless anxiety in
this emptiness, he was in a void.
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People, silent and somber, as if afraid to disturb the peace of their valley...
But things were only bearable for him as long as the light lay in the valley;
towards evening he was seized by a strange anxiety... He wanted to offer
him help and counsel in all things, only he would have to first specify the
place, the circumstances, and the individual.
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Untitled, 2013, pencil, colored pencil and gouache on paper, 80x63 cm



He felt no fatigue, except sometimes it annoyed him that he could not walk
on his head... It was as if he needed to dissolve... The landscape was making
him anxious, it was so narrow he was afraid he would bump into everything.
He was in a state of indescribable distress.
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Things were building up inside him, he was searching for something, as if for
lost dreams, but was finding nothing. Everything seemed so small, so near,
so wet, he would have liked to set the earth down behind an oven, he could
not grasp why it took so much to clamber down a slope, to reach a distant
point; he was convinced he could cover it all with a pair of strides.
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Untitled, 2015, collage and gouache on paper, 80x63 cm
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Gilles Deleuze and Félix Guattari (2003) Anti-Oedipus: Capitalism and Schizophrenia (.Sl 03555 3 w8 godezy) .
(London: Continuum), p. 2.
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Martin Heidegger (1934) “Why Do | Stay in the Provinces? “in: Thomas Sheehan (ed.) (1981) Heidegger:

the Man and the Thinker (Chicago: Precedent Publishing), p. 27)

George Biichner (2004) Lenz, trans. Richard Sieburth (New York: Archipelago Books), p. 31. .\«
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Untitled, pencil and ink on paper, 37x27 cm 76 77 Untitled, pencil and ink on paper, 37x27 cm
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Untitled, pencil and ink on paper, 37x27 cm



Untitled, pencil, ink and gouache on paper, 37x27 cm
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paper, 37x27 cm

che on

Untitled, collage, pencil, ink and goua
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paper, 37x27 cm
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Untitled, pencil, ink and goua
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Untitled, pencil, ink, gouache and collage on paper, 37x27 cm



One Unfinished Drawing After Another Unfinished Drawing
A Look at the Drawings of Ali Nassir
Vahid Hakim

In one of Ali Nassir's drawings, a man is staring at a frame. The frame is a drawing hung
on the wall. Perhaps not. A window opening to another room, seemingly both a familiar
and unfamiliar prospect of a restless scene defined by an intertwining mass of figures
via a loose area of paint. The contents of the frame and the shadowy man standing
opposite, disrupt our emotional state and incur a sense of foreboding. The drawing
within the frame draws our attention to the man observing it; a man in the guise of a
shadow opposite intense touches of paint.

The interpretation of this image via the analysis of its signifiers can also be used to
ponder the essence of Nassir's other drawings. However, the number and variety of
the content in his drawings, cover a vast spectrum of surging anticipation. That which
is evident is that the drawing in question places the observer outside the visible frame
where he exists as an observer within the artwork, even though in many of Nassir's
other drawings that individual is busy with his own daily routine. Further, this drawing
reveals the resemblance that we, as observers, bear to Nassir's drawings.

The most important elements created upon the white paper are the combination of
nature and human acts, and these touches of paint present humankind as the agent
of this combination. It is as if nature will cease to exist without the attention and
actions of humankind. Humankind dubs nature, appropriates it and then dominates
and possesses it: Behold! A tree leans towards the river, its shade suits well to reside;
this place is ours.... The inherence of this initial and obvious situation in which we
are witness to both the combination of nature and human acts, has thus far been
addressed as the era of earth’s devourment by the modern subject and its ensuing
survival. Many of the approaches to nature in various art historical periods are the
result of this very initial model. Humankind's fear of nature, coexistence alongside it
and benefiting from its bounty and finally confronting its might and overpowering it,
can all be found in this initial model. This model found in traces in Nassir's work, is
also accompanied by his attention to more recent events in nature and the world and to
an outlook based on chaos in its modern-day definition. Thus, one cannot consider him
a landscapist per se, even though all the elements of nature are visible in his works.
Even the corresponding inner intentions of the artist himself towards nature, are not
his concern. His concern is the presentation and suggestion of chaos and gives him
the freedom to move between nature and interior spaces, architecture, objects and the
mind in a combination of the location and furnishings of life. Therefore from a certain
point of view, one can consider such a combination by the artist as a metaphor for this
world. In his drawings, the existence of objects and nature, taking into consideration
deformation, reversal, damage and the disorder of elements, is the expression of a
chaotic world at the hands of humankind. This is when in some of the drawings, the
characteristics of nature such as a confrontation between technology and its ensuing
nihilism, help compensate for a void which has befallen humankind because the
meaning of life has been lost.

This world, whatever it may be, is not silent and passive. Humankind, even if weak
like when following a catastrophe, still struggles to regain its strength to bear new
responsibilities and sometimes, the violence

and pain suffered will not be suppressed. Among Nassir's touches of paint, the subject
reappears and sees himself allocating responsibilities over the destruction or ruins.
Even in some of the artist's more recent drawings, the subject in question has grasped
the joy and safety of living among others.

In expressing a chaotic world, a world in which chaos and order never cease to clash,
the artist represents familiar objects in a unique way—shadowy figures, geometric
objects or surfaces—such that often, in order to express and depict such a world,
he reaches beyond the representational boundaries of objects in order to achieve a
more personal expression. (This gradual transformation of a known form to one of
deformation and evocation can be seen in the various periods of Nassir's work). At
first glance, Nassir's drawings act outside the interpretation of symbols and elements
and beat along with the heart like a loud and rhythmic song. However, a moment later,
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familiar elements—sometimes ghostly and shadowy like flames separated from a body
of fire—appear to our logic. The constant shift between a known and unknown form
has for many years become a “place"” for this artist's creativity, where he reaches—
beyond protecting the signs of his work—to the energy being emitted from the depth
of these images. Despite all this, we are still withess to human figures: one sole and
mature, others bearing rage or apathy, like survivors of a ship through a fierce and
destructive storm who discover their place amid the surface of his images by releasing
the helm. One such figure depicted via touches of paint not necessarily possessing a
vast body—is the representation of a human form; a shadow watching—allow me to
elaborate—part of a shadow who continues to guard the self-conscious events within
the image. Again he arrives despite all, at a vista of land and trees, at a field of heather,
lines and movement, keeping alive a raging battle field; a battle which from a visual
point of view, is fixed between morphic and amorphic states.

Here we return to an act—Like the acts observed in Nassir's drawings and spoken of at
the beginning of this text—and deem that act as a predominant one in the drawings.
Allow me to point out that the ultimate goal of discussing this observation is not
to observe in order to reach a direct understanding of nature and everything that
we see. It is also an investigation in the current observation and examination of the
reasons for that object within its initial, historical and geographical context. Just like
when we look at a street where an event took place, and now feeling reluctant and
sad, we comprehend that street with a sense of hesitation in both its current state
and past history. In this manner, the observance of reality in Nassir's drawings via
his personages is like sprinkling water over the face of self-consciousness in order
to wake it from the throws of obliteration, because the act of observing, is in itself
an "act” and counts as the guardian of self-consciousness. These personages,
although staring into their horizons, are busy building, they are angry and anxious,
and sometimes seem tired and indifferent. However, they do not give up on being
present and acting in the arena of Llife. They are as if the overseers of their own fears
and desires, the overseers of the undesired and the damaging consequences of their
requests and actions and the overseers of oblivions and recollections.... These human
states, these human hesitations and whispers to oneself and to others, speak of the
personages being self-conscious of their own state and reveal their observant souls.
Even a fistfight with others and with the world in Nassir's drawings, are signs of the
alert souls of his personages. They seem to build something yet destruct something
else. In his drawings sometimes the act of building and the act of destroying lose
their boundaries: an endless battle causing fatigue and suffering, and simultaneously
blooming into the shimmer of colors springing forth from the heart of darkness. And
we, as observers are faced with the results of the artist's visual impressions—the
experience of a life on

pieces of paper—must not ignore the relationship of this act to the artist himself, he
who in the position of a conscious subject does not even ignore for one moment all
that which he breathes in from the world around him. Finally the pieces of paper—
works of art—thanks to the artist's mind and as the summary of this observance, find
the strength in the guise of a firm subject to strike the viewer's alertness like a bolt of
lighting. In such an instance, the act of observance reaches its inner levels, something
that can be referred to as the melting of the “soul of observance.” The more succinct
and abstract Nassir's drawings become, the more visible this combination and its
resulting effects become, because assigning the importance of signs to that beating
substance, is like the entire image is reflecting the rays of that observance in the eyes
of the viewer via a convincing system. In Nassir's drawings, the shimmer of bright and
fiery colors shining from the dark, render ineffective the paralysis of the personages
in his images—the shimmer of the colors in and of themselves are glad tidings of
wakefulness and consciousness.



1 Hegel, G. W. F.,
Phenomenology of Spirit, trans.
Francesca Brencio,

What is this consciousness if not the life of a soul in a world which is never free of
the threat of death and destruction? This kind of shimmer, in the chaotic world of
Nassir's drawings is reminiscent of the Hegelian interpretation of the life of spirit
faced with death, “However, the life of spirit is not a life that is fearing death and
austerely saving itself from ruin; rather, it bears death calmly, and in death, it sustains
itself.”* This is how the other signs and manners among Nassir's drawings are. They
symbolize the life of the spirit, a spirit which although regards its regretful situation
painfully, still musters allits strength for life in various acts: the act of embracing and
the understanding of the other in a chaotic world; the act of building something even if
insignificant and if with a will weakened by the desire to continue life; and ultimately,
the act of creating order and living joyfully upon an unstable earth which will soon
swallow man within itself; and perhaps amidst all this, the act of reflection on the
cause and investigation into the causes of catastrophes which have befallen him. And
allow us to glance beyond the image, the act of the artist in alerting the viewer of the
present situation... and if one cannot consider the shock and apathy of the personages
as acts, then that concealed force in the colorful reflection of those images can be
considered a kind of hopefulness; a light which sparks from the heart of darkness and
overflows.

Humankind in his passage from nature to culture—aside from the hours spent in
thought and self-reflection —has not maintained much distance from chaos and
conflict. In other words, the date of such a passage and evolution in the progressive
West has been the history of conflict, the history of destruction and reconstruction.
However, on this path, the West has persistently strived for one more thing: the
expression, representation, documentation and recording of the history of chaos.
From this viewpoint one can regard the history of Western art—expect for the eras
in which artists were hard at work exploring the issue of language and form—as the
history of chaos, the history of disgust from, protest to, and praise of this chaos. The
history of art, at times lethargic and with no other choice has proclaimed itself Llike the
history of jest and folly, and at other times as if it would accept and forget this chaos.
The drawings of Nassir are an experience within the limits of this chaos. The artistic
pulse of Nassir's world beats within this chaos, in the acceptance and rejection of all
that which it is faced with. The humankind of his drawings, in whatever appearance and
emotional state, seem to muster strength, to build and bring joy without the loss of
self- consciousness towards a harsh reality. Nassir's vision in various periods of his
artistic legacy, seems to not, even for a moment, lose sight of that which is incomplete
and never-ending... what does he see? A scream suspended in the air, an angry human
being, a restless animal, individuals hard at work building and improving an unstable
ground, but whose desire and memory have rendered his mood as a halo would the
atmosphere. He blinks at the reality of his own world; a concealed meaning in each
blink, a meaning which every child has inherited from his ancestors, the same ancestors
whom we consider our near history of art, a history within a stone’s reach. Nassir's
drawings are rapid and incomplete, just as our world is incomplete and insufficient;
one unfinished drawing after another unfinished drawing, like the days in our lives,
which end inadequately and are followed by other days, all of them also inadequate.
Is not the artist the very aforementioned shadow staring at a restless and incomplete
scene in a drawing of his own life?

March, 2016
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Untitled, pencil, ink and gouache on paper, 37x27 cm
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Untitled, collage, pencil, ink and gouache on paper, 37x27 cm 96 97 Untitled, pencil, ink and gouache on paper, 37x27 cm



EE|

Untitled, pencil, ink and gouache on paper, 37x27 cm



101 Untitled, 2009, pencil, ink and gouache on paper, 55x55 cm



Untitled, 2009, pencil, ink and gouache on paper, 55x55 cm
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Untitled, pencil and ink on paper, 37x27 cm
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Untitled, collage, pencil, ink and gouache on paper, 37x27 cm




Untitled, pencil and gouache on paper, 37x27 cm 110 111 Untitled, pencil and gouache on paper, 37x27 cm



Untitled, pencil, ink and gouache on paper, 37x27 cm 112 113 Untitled, pencil, ink and gouache on paper, 37x27 cm
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Untitled, 2015, collage and gouache on paper, 80x63 cm
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Ali Nassir: The Mentality of Painting or the Presence of a Painterly Mind
Alireza Rezaei Aghdam

First and foremost, I'd like to use a simple and familiar metaphor to describe the
work of Ali Nassir: a river; eternal and unchanged. It neither alters its course nor
its destination. We might float and adrift along its course; however, we continue
to describe it with its same impressive and steady nature, with its fixed pattern and
landscape. Still, the river's eternal nature does not prevent it from appearing at any
point or time as a multitude of alternating and colorful effects. Thus, even though
Ali Nassir's works are all produced in the same manner and follow a coherent and
consistent style, his impromptu technique, speed and free style bestow each piece
with uniqueness and originality. Each image belongs to a single mental-visual moment
and could not have been the result of any other. In other words, the ensuing images
from Nassir's flux belong to a point in time that can only be created once, just as “a
river which cannot be entered twice.”

Based on this, although it is the collection of the artist's work that reveals his
“world,”" one can understand the overall genesis of that world through the analysis
of one sole work. However, to understand the mechanism of this visual world, one
must recognize the active and dynamic energy behind each image. What's the source
of these energies? Consider Nassir's drawings: a layered surface of lines, touches of
paint and a range of the color gray; and suddenly, an exciting explosion of one color
in one or more areas. According to Eugene Delacroix, “Remember the enemy of all
painting is gray,” and one can see that to dominate the “coolness' of gray and create a
balance within the image, Nassir increases the intensity of the color and raises it to the
height of purification. In these works, color is stimulated through its obvious contrast
with gray and not through its harmony with other colors. It is as if we are faced with
not one but two realms of a collective time and space; one gray and one color, like
two transparent surfaces placed atop each other and affecting one another actively.
Still the inner dynamics of the image are the free expression of its visual elements:
the delicacy or forcefulness and the steady flow of lines; the thin or thick touches
of paint; and the concentration and dispersion of the collection of these elements.
But the inner dynamics attain a higher level of energy through an explosion of color
and thereafter the visual field becomes the arena for the restless interaction between
the grays and the colors. This contradiction can express the opposite poles of the
neutrality of gray and the passionate presence of color.

Another characteristic of Nassir's drawings is the spatial continuity present in all
his work; this holds true if the “background” is not just considered a setting for the
placement of the subject within the “foreground”. Take into consideration portrait
paintings in which the artist is focused on one subject. In the subject's background,
there is either a real setting that is limited by the boundaries of the frame or a
flat surface (consisting of one or an array of colors). Both of these are diminished
in importance so that the subject's face becomes the focus of the painting. In the
tradition of Western painting, the categorization and separation of the foreground and
the background was the convention, especially in the category of figurative painting.
However, in Nassir's work, especially in his drawings, in addiction to the human figure
in the foreground, all the components of the image are subjective and bear movement
and upon closer examination, the background expands indefinitely and it is never
limited. The background is not just a location for the figure and serves its own purpose
and in fact, it is the human figure that enters into the background. From a metaphoric
point of view, each drawing represents a page out of a novel without which the story
would be incomplete and inversely would only be understood only if the entire book
were to be read. The continuity of space in each of Nassir's drawings indicates that
they all belong to the same world and in the works enclosed by a circular form, the
artist has imagined his alternative visual universe as a small globe.
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In many of Nassir's work, a narrative tone can be recognized. Not as one would expect
of a rendition of a story but in a manner that the signs or associations, suggestive of
an event, can be ohserved in his images: saved and documented images from popular
tales. But what is this unknown tale? Documentary events, myths, legends, folklore or
a modern fiction? These images are open to different interpretations. Like the human
mind, Nassir's visual world—resembling a creative instrument—accumulates stories
and produces instant images. Therefore, the images are not only interpretations of
the artist's fascinating mental moments, but they are also the interpretations and
documentations of unknown tales: images of human relationships (solitude, eroticism,
descent, anger, power, etc.) that materialize in a changing field while the background
is happening. This narrative aspect of the images is further empowered not only
by the figures, but also by heteroglossia, the depth of space and visual continuity,
and of course the peculiar nature of landscapes and the touches of paint. Using
the terminology of literary criticism, figures can be described as “roles” and the
surrounding environment as “indices” that bear information about the ambiance of
the story.

However, by no means should one conclude that Ali Nassir's work is reducible to verbal
content or narration. Recognizing the importance of spontaneity, unpredictability,
and the sheer visual expression, means the acceptance and utter awareness of
the intention, the substance and the limitation of the “medium of painting.” Any
artistic medium, regardless of the artist's motives and thoughts, has an independent
expression and function per se. One cannot take the content of one artistic medium
and embed it into another. The nature of the portrait in painting is different from that
of photography or a cinematic close-up. In Nassir's work, it is the painting that speaks,
and his expression, emotion and visual universe is already painterly. His drawings
and paintings do not disguise a “message.”” We are faced with the “nakedness” and
freedom of painting. All of the reasonable elements, existential human conditions or
plausible social references recognized or interpreted in his work are derived from the
imagination and the memory of painting itself and not from its inspirations. In other
words, these images are not paintings of thoughts and are in fact thoughts of painting.
His work, more than expressing the presence of a painterly mind, are the presence of
the mentality of paitning. They are the painterly contemplations of painting.

In the artist's work, the maximum potential and character of the medium itself is
exercised (besides the quality of the thickness and density of color, Ali Nassir is the
painter of fluid, light and fine touches). The initial point of a work can be an inspiration
or a vague image, but with the first instinctive stroke, not only the power and visual
affect, but also the artist’s limitations come to life; drawing a line for instance implies
the absence of a stroke of color in its place. In his work, we are witness to continuous
attempts at working with a white surface and liberating painting from its limitations;
he often succeeds in portraying a setting filled with events and improvisations while
staying true to the inventiveness and spontaneity of elements. Just like a personal
diary or a journal that keeps track of mind games, free associations and unconscious
impulses, but ultimately, produces a reasonable and well-written text.

While writing this text, | kept looking at the artist's drawings and paintings and each
time | was tempted to stop writing and start painting. As though eachimage is a window
calling me to a free world. A world in which images of temporary fantasies can easily
come to life, breathe and continue on. But every master and every student of painting
knows that putting aside realism, playing master and liberating form and color do not
necessarily result in a meaningful, flourishing and "personal" image. Freedom is not
observed or detected unless through a long and difficult process in which spirit finds
its own style. The portrayal of freedom against the white surface of the paper is an
ambitious and demanding achievement that Ali Nassir has presented.



Untitled, 2011, pencil and gouache on paper, 47 cm diameter 118 119 Untitled, 2011, pencil and gouache on paper, 47 cm diameter
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Untitled, 2016, pencil and ink on paper, 80x63 cm 122 123 Untitled, 2015, pencil, charcoal, ink and acrylic on paper, 80x63 cm
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Untitled, 2018, pencil, ink and acrylic on paper, 80x63 cm



1 RN R

. - - e

Untitled, 2015, collage, pencil, ink, gouache and acrylic on paper, 104x71.5 cm
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Untitled, 2014, pencil, ink and gouache on paper, 104x71.5 cm
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Untitled, 2015, pencil, charcoal, gouache, acrylic and collage on paper, 80x63 cm
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Untitled, 2016, pencil and gouache on paper, 80x63 cm
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Untitled, 2016, pencil, acrylic and gouache on paper, 80x63 cm



Untitled, 20186, pencil, charcoal, gouache and colored pencil on paper, 104x71.5 cm 136



Untitled, 2016, pencil, charcoal, gouache and collage on paper, 104x71.5 cm



Untitled, 2015, pencil and gouache on paper, 104x71.5 cm 140




143 Untitled, 2014, pencil, colored pencil and gouache on paper, 80x63 cm



Ali Nassir at studio, Berlin-Germany, 2016



